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224 549 2PN GO chirn 260 @4 4FE AdSGY 10 AAEES
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g e 13, 1

4 QAES BE ] B TR 482 AL, o]
olefat AP iAol YA Aol tARIS R sH= Alvle] S5 ket QRES Tate] 4%
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+WAIA A} WA, msy0027 @gmail.com
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33t 7= A, MY, TSR 1278, Tloby,
1. 9i710] HiA U =X A & TEgoll BdE 2384 548 S8319

OFE PR(art mask)E TIAH15H
G B AEE 8T R ATl A3

o5 i AL 3pzE], 9 Holy, & 2}
S 4 5 Qo) of2 R kAl
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A T3 B2 Aelas FA B gefsia a3l s

S 2RAREY] U=E F5A7) HARE ti7behar el dEA ke AEs 589 T
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o] A E7 ARl tARl e st T el 553 Auda dledd, Tejal ols &
£790] %

Har glor, g i BalsX = S8 S AAYARIS ekt H20)
A

o AE-E tiztel e Zztel] ghAl Aet Atk

AN CARIES Axe|a 9tk 7 23elE

o] gk tofl 3|t viehd o] ¥} 2FA 54 2. Aol e 3

< e S Fall ol dfdel AsiAl e of

UeR 9lom o] txjolue] =34 olo|t] A7 PHoEE T4 ATst HFE ATE
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2kl S AL Sl
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2 w1A, om];qq A2, AR ST o] A EAS U, A, 7 5Y0% sl
e W3 Aok 19 AF dukEl 1A wAsi o, o ATl g S8kt
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Sirel 23495 aPFoR ofFolA glon, st olF AE Al S8tk AE Al IE
W) B59 MRS B BASHAE V1 A 2 TRl SRR § A AR sish
Ao AMER =4S Fa Qloh 7ot o A 18, 2F F 68 283l g2ed gxt
EAES FE3to] AF AN & APATE 3L A& MEEglen, olF EdiE F 8710 AEE
2% A3}, Yoon(2003)> EX Fate] 4ES S Akt ofwl MRl HARLE SEAE S
g3t BAEl ORI ATste] shy, Es) o83 A AHATARL ARl thste] A A
22 il 2EE AFElaL, Kim016)2 4<E g vhgor vk uld, S5, A s
2 73k S v o R @ of2Fr A Folr] Zg-sto] AZsgi.
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R2H|oKCzech Moravia)2] ©]REX| A|(Ivancice)’ H=
A T Bl (Naver  encyclopedia, nda).
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% F Qi BE 3
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Figure 1. 22| Hlo{Z2|9| 420, 1894. Figure 2. Z&=x & F+F39| =, 1893. Figure 3. LYEA F5t2| 420, 1897.

From Lee. (2005). p. 85.
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<Figure 2>°] Z@t= & 75 (Franz von Stuck)2]
#,7F F8ahs iE2Q) A= B2 gheke] A7
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From Lee. (2005). p. 8.

From Kim. (2012). p. 122.
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Figure 4. & =tiZo0|

EAE |1, 189. MAIE] EAE, 1896.
From Tomoko & Seon. (2016). From Jang. (2017). p. 68.
p. 150.
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2017), 1= o3t B8E T3l o] AEo] AFA}
3] AfmEoloA ofEEE TE AES ok
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A SAGE gEst 7] 9lE Q4sS o
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HEL 19009704 S WY Asaat AR A

Figure 5. ®| 203 AtE o &<

S5t TAIS EAEE Slgt

Figure 7.2i{|£§ olel
Abml|Ql X} EAE], 1896.
C|Xi2l, 1896. From Tomoko & Seon. (2016).
From Jang. (2017). p. 67. p. 162.

Figure 6. &3 o Ao
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Figure 8. AHA| 1, 1896. Figure 9. AHA| 11, 1900. Figure 10. "The Holy Mount Figure 11. Introduction of

From Jang. (2017). From Tomoko & Seon. (2016). Athos, 1926. the Slavonic Liturgy in Great
pp. 70-71. p. 154. From ‘The Slav Epic’ cycle Moravias, 1912.
No.17. (n.d.). From ‘The Slav Epic’ cycle No.3.
http://www.much (n.d.).
afoundation.org http://www.mucha

foundation.org
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Figure 13. 24, 1900.

ZAE], 1897. From Tomoko & Seon. (2016).
From Tomoko & Seon. (2016). pp. 206-207.
p. 156.
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Figure 14. "After the Battle of Vitkovs, 1916.
From ‘The Slav Epic’ cycle No. 11. (n.d.).
http://www.muchafoundation.org
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FIEZ PLM HEMHA 25 ZTIEAE], 1896.
EAE] 1897. From Jang. (2017). p. 87.

From Kim. (2012). p. 107.
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Figure 17. 4l 7He| £, 1898.
From Jang. (2017). p. 6.
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Figure 19. "Slavs in their Original Homeland, 1912,
From ‘The Slav Epic cycle No.1. (n.d.).
http://www.muchafoundation.org
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Figure 21. §tol& <lst Figure 22.

St 4yl AlZt,
H&e FE ZAE], 1897, 1899.
From Tomoko & Seon. From Cho. (2005).
(2016). p. 154. pp. 52-53.

Sziget by Nikola Zrinskis, 1914.
From ‘The Slav Epic’ cycle No.14. From ‘The Slav Epic” cycle No.16.

Figure 20. "The Apotheosis of the Slavs, Slavs for Humanitys, 1926.

From ‘The Slav Epic’ cycle No.20. (n.d.).
http://www.muchafoundation.org
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Figure 24. “Jan Amos
Komensky, 1918.

(n.d.). (n.d.).
http://www.muchafoundation.org  http://www.muchafoundation.org
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Table 1. Fashion Design Development using Alphonse Mucha’s Works.
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The Development on the Fashion Design Using
Alphonse Mucha’s Works

Shin, Haram * Yum, Misun"

Master, Dept. of Clothing, Sungshin University
Assistant Professor, Dept. of Fashion Industry, Sungshin University”

Abstract

The purpose of this study was to analyze formative characteristics in Alphonse Mucha’s works and case of modern
fashion design using art paintings based on theoretical consideration on his art pieces and also, develop innovative
fashion design using his distinctive style and artistry. Literature research was carried out to discover his lifetime,
backdrop and oeuvres and then, empirical study helped to classify formative characteristics in his art paintings with
form, color and composition in order to analyze how his paintings were re-interpreted for the costume, especially
modern fashion design and create my art pieces. The research findings are as follows. Alphonse Mucha was a pioneer
leading art nouveau which is one of important art trends in the European art history and made breathtaking art pieces
in art nouveau style based on his distinctive formativeness. His paintings could be classified into poster, decorative
panel and Slave epic in a rough way and characterized by use of organic curves and strong decorate characteristics
full of expression in general. After analyzing formative characteristics in his art pieces with form, color and composition,
a total of 4 textile designs were developed and then, 8 fashion designs were made in this study, inspired by gentle
curves, clear and definite lines and lettering presented in the formative characteristics; bright, cheerful colors found
in the color characteristics; and asymmetrical elements in the composition characteristics as well.

Such research results suggested limitless possibility of creation through art pieces by using Alphonse Mucha’s art

pieces into the fashion design as the present age demands artistic, innovative and sentimental design.

Key words : Alphonse Mucha, Art Nouveau, fashion design
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